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works of more or less importance. A 
second sale derived its distinctive charac- 
ter from the numerous Ettys -which it in- 
cluded, sent to the hammer by Mr. 
Wethered, one of the principal purchasers, 
if not the principal, who enriched the 
resolute simple-minded painter in his clos- 
ing years. The " Joan of Arc finding the 
Sword," the frescoes painted for a summer- 
house in Buckingham Palace, and cut out 
of the wall by royal courtesy and reve- 
rence for Art and artists (not, however, 
witliout some primd, faoie excuses, as the 
works prove that Etty had not, at tlie 
time, mastered the technicalities of fresco 
painting); the "Greenwood Shade," 
"Young Scribe;" "Zephyr and Aurora," 
&c., Were among the works which re-at- 
tested, at this sale, their artist's splendid 
powers of color, capacity for grand feeling 
or Simple beauty, and self-immolation to 
the unintelligent humbug of pseudo an- 
tiquism. With whatever shortcomings, 
Etty holds, an unquestionable position 
among the men of whom England must be 
proud. 

Tou will have seen in the Athenaum the 
announcement that " the Council of the 
Eoyal Academy lias at length taken up, the 
question of pictorial copyright." I have no 
new fact to add to what is there said, and 
the question, after what is already known 
on the subject, is one whose importance 
speaks for itself. 

The sculptor Thomas "Woolner has re- 
turned fi'om the Isle of Wight with his bust 
of Tennyson jdone in plaster. That grandest 
of heads seated on the shoulders of great 
men of our generation is no easy one to 
express ; and the difficulty is, for the present, 
enhanced by the undisciplined moustache 
and beard which hide the noble mouth and 
the kingly lower jaw. This overgrowth 
Mr. Woolner has treated as the accidental 
thing it is, and omitted it altogether. ,1 
have not yet seen his work, but have con- 
fidence in it d priori. Shortly he is to be 
engaged on one of the life-sized figures 
commissioned for enriching the Oxford 
University Museum, now in course of con- 
struction. His choice will probably lie 
between Bacon and James Watt, and I an- 
ticipate that he will settle on the former. 
Galileo has just been modelled by Mr. 
Munro for the same building. 

The question'of opening on Sunday such 
places of cultivated recreation as the Brit- 
ish Museum and the National Gallery, 
pending for discussion in Parliament when 
I wrote you last, has been brought forward 

' since then, and smashed by an overwhelm- 
ing majority — a majority such as I had cer- 
tainly not looked for, although the nature 
of the decision was beyond a doubt; unless 
some radical change occur, the question 
must be considered shelved for a good 
while to come, save iu so far as some per- 
sons may think it preferable to keep it 
before the public for exposition and nega- 
tiving, rather than to let it rest. Mean- 
while, the Directors of the Crystal Palace, 
foiled of all'prospeot of a Sunday opening, 
have gone as near that consummation as 
they can without violating the letter of the 
law — having determined to keep their 
premises open on Good Friday, the day 

■ sureily, of all others, on which many, even- 
who advocate a Sunda}' opening, would 
prefer, as a matter of religious /««Zingr, if 



not of obligatory observance, to see a 
place of amusement closed. 

Electrography, or a new art of engrav- 
ing in relief in metal, discovered by 
Joseph Devinceuzi, has recently been pro- 
mulgated in a memoir, presented by the 
author to the Academy of Sciences of the 
Imperial Institute of France. The metal 
to be used is zinc, the number of possible 
impressions incalculable, and the disco- 
verer's programme contemplates the su- 
perseding of wood-engraving, and, in 
great measure, of lithography and copper- 
plate engraving. The committee, which 
has been appointed to consider the process, 
reports favorably. I do not give the de- 
tails; for the matter, not being of English 
origin, does not belong to me, except by a 
kind of reflex action, in virtue of the 
influence which it must, if successful, exer- 
cise hero as elsewhere. A minor novelty 
— and this has been practised in London — 
is the use of artificial ivory in photogra- 
phy. The effect unites a certsfin darkness 
and suflfusion with finish. 

A project is on foot for getting up, at 
Manchester, an Art-exhibition, which is 
to combine, as I understand it, some repre- 
sentation of the English school in general, 
past and present, with portraits of the 
Selected artists themselves. The notion is 
good enough to deserve being wisely and 
thoroughly carried out. Possibly, too, 
such a gathering of portraits might not be 
without some collateral bearing on tlie 
larger question of a national portrait gal- 
lery, by stimulating interest, and prompt- 
ing cooperation of some kind, if not con- 
tribution. 

I conclude with two items of city news. 
Our men of business, when they have to 
decorate the palace of their business-chief, 
or Lord Mayor, bethink themselves of 
being poetical, and will have nothing but 
subjects from the national poets. I have 
mentioned statues previously commis- 
sioned ; and now these are to be compa- 
nioned by a Milton's Spirit of the Woods, 
from Mr. Baily, a Britomart firom Mr. 
Wyon, a Gray's Bard from Mr. IVeed, a 
Shakspeare's Hermoine from Mr. Durham, 
and a Byron's Sardanapalus from Mr. 
Weeks. But, when the men of business 
unearth something, which comes to us vene- 
rable from the past, as the early' English 
crypt under the City Guildhall, they 
"turn it to some account " (so th^ Athe- 
M<BM?» phrases it), by proposing to fit it up 
as a kitchen, and call for estimates for 
coiisfructing "extra cooking-apparatus" 
therein ! 

Wm. M. Eossetti. 
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"TESSTgoN— all thy thought, broaa-wlnged and 
strong. 
Circling well-poised in highest heaven of mind, 
Siolra in its last ascension ;— left behind 
By the great expectation of thy song : — 
A waiting — for some tube of larger breath 
Throbs audibly, as silence-rounding thunder 
More awful than the crash in pauses, under 
Swift harmonies dissolving life and death. 
So shall thy faith redress our nature's wrong, 
Joy beyond thought prevailing to sustain, 
And silence of the primal night constrain, 
And music's power in music's close prolong, 
Heaven's praise unworthy, beavenfs hush supplied, 
When hallelujahs into wonder died. 



NEW YORK, MAY, 1856. . 
The FoBUOATiOH Omcs of Ths Obatoh Is at the 
book-store of Mb. F. W. Cbsistkbn, No. 76S Broadway. 
Enrroa's Opfiob— No. 709i Broadway, , . j 

-Wholesale Agents, for the lower part o'f^the city, 
Messrs. Dezteb & Beothib, No. 14 Ann Street, of whom 
the Numbers of The Ob^ton can at all times be pro- 
cured.— ;8i!0i)ai7« tAree of ths Clover, 

Ebeata.— In Chapter V. of " The Nature and use of 
Beauty," the word " institutions " in the Stst line of the 
second column, p. 9T, should have been imMtUnu, and 
" altogether "p. 93, third column, 23d Une, should baye 
been all together.. It is exceedingly vexatious to have 
such errors, but also very difficult to avoid them, as al^ 
proof-readers must know. 

E^ Our Subscribers out of the Giiy of New York, 
who are in arrears, will greatly favor «« by an 
earVy setilem&nt. Lovers of Art and slvdenis qf^its 
literature, are some among the indicative terms for 
earfiest and relialtle — if not always promptr-^eople. 
They are, however, a scattered commiinliy, and to 
send a collector to all of them in the United States, 
would he an expense to us greater than the aggregate 
swm of our country sul)scription-list. .Asweh{nte,no 
unwUUng subscribers,' will our friends,^ Ihertfiore 
please remit the amotimt due us, and save, us Viis 
unMcesarv/ trouble and expense. „ ,. ' 

Weha/veioreque^theindvlffenaeofowr 0ity:3ub- 
scribersfor a lack of promptness in, Vie delivery of 
last m/mth's Number (>f Thb Cbitor. The delay was 
owing to an affliction in thefamily of our carrier; a 
circumstaTice we.were not aware of in time toprO' 
cure an assistant to relieve him in, the perfornfanee 
of his duties. i 
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Natiomal Acadjemk q^ DESiGN.r-T-The Ex- 
hibition tins year is, at the time we write, remark- 
ably well attended. The extra>vattendance, how- 
ever, ia not to be taken as evidence of positive in^ 
terest in works of Art by the "people," as it is 
owing to the reason that th^ Academy hap ha^ no 
iiyal.^0 contend with— no other Art attraction to 
withdraw the attention of the public and share its 
patronage. The Academy is a Spring novelty 
— ^when there is no other to overshadow it— and . 
unusual attendance is the result of tha.t advan- 
tage. Independent, however, of Art being a 
subject of interest to the qovelty-lpving ppitioa 
of oar community, there, is here a good, sound 
picture-loving audience, better estimated by its 
money value than by any statement of the 
numbers composing it. We consider it yrprth 
twenty-five hundred doUMS.per annum. , We ' 
believe an exhibition of original pictures . by 
American artists, will, under any • adverse cir- 
cumstances, always realize that ^um. It may 
be safely considered an item of capital, and it 
enters into the considerations we have. now to 
offer, relative to the present usefulness andfuture 
prospects of this institution. , ,, 

The National Academy of Design was started 
over thirty years a^u, at a time when artists were 
but a very small body in this city, and when 
Art resources were almost entirely wanting. The 
old American Academy possessed all there were 
at the time; but, the institution being injudioi^ 
ously managed, artists could derive no benefit 
from it.* This institution was controlled by i^en 



* So little, did the. majority of those wbp leglsUted 



